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THE PROGRAM 
 

Apple Fantasy (World Premiere) by Joseph Sowa 
 

Rogue Emoji by Kati Agócs 
 

Black Anemones (flute and piano) by Joseph Schwantner 
 

Crossings (flute, clarinet, violin, cello and piano) by Pierre Jalbert 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

NEMPAC Mission: 
The North End Music & Performing Arts Center (NEMPAC) enriches the lives of the North End, Charlestown, and 

surrounding neighborhoods of the City of Boston through quality, accessible music education and performing 
arts programs. 

 
 

NEMPAC Board of Directors: 
Dianne Royle, President 

Doug-Bowen Flynn, Vice-President 
Mary O’Neill, Clerk | Robin Wehbe, Treasurer 

Ramin Khoshatafeh, Rose Koch, Eamon O’Marah,  
Alex Senchak, Leigh Ann Steele, Andrea Waldstein 

 
Sherri Snow, Executive Director 



 

Program Notes 

Apple Fantasy is a single, continuous movement composed of six, distinct sections: 
(i) First-bite Crunch, (ii) Orchard Breeze, (iii) Harvest Sunset, (iv) Baking, Bubbling, 
Steaming, (v) Cider Press, and (vi) Dew-covered Bushels. The piece and its sections 
take their names from the images I imagined while composing the piece.  It seemed to 
me that the different sections were depicting a full, 24-hour day, with “First-bite 
Crunch” happening in the morning, “Orchard Breeze” happening in the afternoon, and 
so on until the next morning (“Dew-covered Bushels”). Apple Fantasy was 
commissioned by the Barlow Endowment for Music Composition at Brigham Young 
University. — Joseph Sowa  

Rogue Emoji is a work for mixed quartet structured as a series of six miniatures which 
flow together with minimal pause to form a single 15-minute trajectory, with mercurial 
changes between the movements. Each movement has its own texture and emotion. 
This work is an exploration of order versus control and the embrace of chaos. The first 
movement introduces repeating patterns in vivid colors that are continuously warped, 
morphed, and interrupted, leading to a central arrival and erosion. The second 
movement is a melodrama; its lamenting melody is developed and expanded through 
coloristic interplay between the instruments. The third movement is a quick mixed-
meter dance embodying pure visceral energy. The instruments (including the 
penetrating E-flat Clarinet) are paired in duets which respond to one another 
antiphonally, riffing obsessively on the movement’s opening theme. The fourth 
movement is a meditation comprising solos that grow into cadenzas which showcase 
the individual instruments alone, spotlighting the alto flute and the bass clarinet. With 
the introduction of the piccolo in the fifth movement, the four individual voices are 
layered in a lyrical colloquy, each intoning separately in their own world. The sixth 
and final movement begins with an unrelenting ostinato that is hijacked by a fugue 
which falls apart, surrendering to a reprise of the first movement’s energy. What was 
previously interrupted is now allowed to fulfill itself.  The piece ends with an 
expression of affirmation and togetherness: A celebration of finding one’s individual 
strength (and the ensemble’s collective resonance) out of chaos.  Rogue Emoji was 
commissioned for Boston’s Hub New Music in 2019 by Ashmont Hill Chamber 
Music, with support for the Cricket Foundation. — Kati Agócs  

Black Anemones is Joseph Schwantner’s own transcription (1991) of the second song 
from his Two Poems of Agueda Pizarro, written for soprano Lucy Shelton and 
recorded famously by soprano Dawn Upshaw. The piece has become a favorite of 
flutists. Pizarro is a surrealist Columbian-American poet. The narrator of the poem is a 
child addressing its mother, but surprisingly speaks not of intimacy but of 
estrangement and fear.  

 

 



Black Anemones

Mother, you watch me sleep  
and your life 
is a large tapestry 
of all the colors  
of all the most ancient  
murmurs, 
knot after twin knot, 
root after root of story. 
You don’t know how fearful  
your beauty is while I sleep.  
Your hair is the moon  
of a sea sung in silence.  
You walk with silver lions  
and wait to estrange me  
deep in the rug  

covered with sorrow  
embroidered by you  
in a fierce symmetry  
binding with thread  
of Persian silk 
the pine-trees and the griffins.  
you call me blind 
you touch my eyes 
with Black Anemones 
I am a spider that keeps singing  
from the spool in my womb,  
weaving through eyes 
the dews of flames 
on the web.  

 
From Sombraventadora/Shadowinner, by Agueda Pizarro, translated by Agueda 
Pizarro and Barbara Stoler Miller. Copyright © 1979 Columbia University Press. 
Reprinted with permission of the publisher.  

Schwantner’s setting perfectly captures both the dreamlike atmosphere and the 
agitation of the middle section. The beginning material is reprised at the end.   — 
Leonard Garrison 

Crossings’ inspiration came from the idea of wandering peoples; crossing into new 
territories and strange lands.  My particular interest was that of French-speaking people 
first coming from France to North America (Quebec and other parts of Canada) in the 
17th century and later on from Canada to the United States in the 19th and early 20th 
century since that represents my own family history.  Of course, one might also just as 
well apply this to any migratory journey full of unexpected turns, trials and 
tribulations. The piece is not programmatic, but more reflective of states of mind, 
states of being. 

The whole work has its basis in a French-Canadian folk song entitled Quand j’ai parti 
du Canada (When I left Canada).  This folk song is a simple, lyrical tune in the major 
mode and what attracted to me to it was its subtle use of mixing in the minor mode as 
well.  This melody, played by the violin, does not appear until about halfway through 
the piece, but all of the contemporary materials heard before and after are variants 
derived from this main tune. 

The piece opens with fast, aggressive music, beginning with loudly accented and 
ornamented open 5ths and often returning to these open 5ths as a point of 
departure.  The alternation of this fast, aggressive music with slower, more lyrical 



sections forms the structure of the work.  The use of open strings in the violin and cello 
give the music a quasi folk-like sound from time to time, with even a short section of 
French-Canadian fiddle music at one point.  But my idea with this work was not to 
simply arrange a folk tune, but to synthesize this into my own contemporary musical 
language. — Pierre Jalbert  

 

BIOGRAPHIES 

 
MICHAEL AVILABILE, Flute | Praised for playing that is "warm and vocal" (Boston Musical 
Intelligencer), Mr. Avitabile is a flutist, entrepreneur, and educator dedicated to the music 
of our time. He is the Founder and Executive Director of Hub New Music (HNM), a Boston-
based mixed quartet that has quickly become a prominent force among younger 
contemporary music organizations. Under his leadership, HNM has commissioned quartets 
and collaborative projects from a diverse cohort of innovative musical minds including 
Hannah Lash, Robert Honstein, Kati Agocs, Takumah Itoh, Angel Lam, and the composer-
collective Oracle Hysterical. He has also spearheaded collaborations with Boston’s Urbanity 
Dance, the Silk Road Ensemble’s Kojiro Umezaki, and the Asia-America New Music Institute. 
The ensemble maintains an active touring schedule and has been featured in the Boston 
Globe, WQXR (NYC), WFMT (Chicago), New York Times, WBUR (Boston), and the Oregon 
Artswatch among several others. Outside of his work with HNM, Avitabile has worked with 
prominent composers including Harrison Birtwhistle, John Zorn, Brett Dean, and Christian 
Wolfe. As an orchestral musician, Mr. Avilabile has received fellowships to play with the 
National Repertory Orchestra, Banff Festival Orchestra, and has also performed with the 
New World Symphony. 
 
NICHOLAS BROWN, Clarinet | Mr. Brown is Second/Bass Clarinet with the Boston Lyric 
Opera, Principal Clarinet with the New Bedford Symphony Orchestra, and Principal 
Clarinet of Phoenix. He has performed with Chicago Symphony, Boston 
Philharmonic, and New World Symphony, and regularly appears with many other 
orchestras throughout New England. Mr. Brown has appeared as soloist with the 
Boston Pops Orchestra, Symphony Nova, and will be performing Mozart’s Clarinet 
Concerto at the Boston Festival Orchestra’s inaugural concert. In Fall 2019, he was 
a featured musician with the Celebrity Series of Boston’s Concert for One 
installation. He was the recipient of the 2019 Harold Wright Merit Award (Boston 
Woodwind Society), Jean & Harvey Picker Prize (Bay Chamber Concerts), Award for 
Woodwind Excellence (Boston University), and Emily K. Rand Scholarship (Portland Rossini 
Club). Beyond his solo engagements, he has been a Festival Artist at the Newport Music 
Festival in addition to performing in major concert halls throughout the world. 
 
ALYSSA WANG, Violin | Ms. Wang is a passionate violinist and an emerging conductor. In 
2016, she earned her Bachelor’s Degree from Carnegie Mellon University under the 
tutelage of Andres Cardenes (Concertmaster, Pittsburgh Symphony Orchestra, 1989-2010). 
In 2016, she was the winner of the Carnegie Mellon School of Music Concerto Competition, 



the Pittsburgh Female College Association Prize, the Carnegie Mellon Women’s Award, and 
the Senior Leadership Award. She won first prize in the Silbermann Chamber Music 
Competition and was the recipient of the 2015 Presser Undergraduate Scholar Award, 
Harry G. Archer Award, and Paul J. Baum Fund Award. She has soloed with the Carnegie 
Mellon Philharmonic and the Pittsburgh Philharmonic. She completed two Master’s 
Degrees in violin performance and conducting at the New England Conservatory. She has 
won fellowships as a violinist with the Grammy-nominated ensemble, A Far Cry, and the 
Boston Chamber Music Society. Her primary violin teacher at NEC was Malcolm Lowe 
(Concertmaster, Boston Symphony Orchestra). Ms. Wang is the most recent member to 
join Hub New Music, and is excited for the artistic journey ahead! 
 
JESSE CHRISTESON, Cello | Versatile cellist Mr. Christeson wears a number of musical hats 
around the country. Usually in the creative workshop with Boston-based Hub New Music, 
he also travels to serve as Principal Cellist of the Huntsville (AL) Symphony. He held the 
same position in the Mississippi Symphony for several years prior. Ms. Christeson is a 
founding member of the Inaugural Piano Trio in Jackson, MS, and also returns to collaborate 
with New JXN. In Boston, he can often be heard performing with start-ups Phoenix and 
Cape Cod Chamber Orchestra. In addition to working as a freelance cellist, he performed as 
a vocalist in the Houston Grand Opera and Bach Society of Houston choruses. Mr. 
Christeson has performed frequently for summer programs at the Tanglewood Music 
Center, where he featured in the New Fromm Players and orchestra festival. He has also 
performed at the festivals of Aspen, Brevard, and the National Orchestral Institute.  
 
CHRISTINA WRIGHT-IVANOVA, Piano Guest Artists and Artistic Director | Hailed by critics 
as “a brilliant pianist” (Wiener Zeitung, Vienna) and “an ideal partner” (Huffington Post), 
Ms. Wright-Ivanova is a pianist, chamber musician, scholar and vocal coach currently based 
in Boston, MA. She currently serves as Assistant Professor of Music and chair of Piano & 
Collaborative Piano at Keene State College, and is on faculty at New England Conservatory’s 
Summer Institute for Contemporary Performance Practice. She holds degrees from the 
University of Texas at Austin (DMA), New England Conservatory (MM) and the University 
of Victoria, Canada (BM). As a chamber musician, she has been heard in over twenty 
countries throughout North & South America, UK, Europe, Asia and Australia, appearing in 
recital with many established artists. This season, she collaborated with The Lydian Quartet 
(Brandeis University), the TenHagen Quartet (Germany) and Castle of our Skins in acclaimed 
performances.  
 
 

 
 

To see NEMPAC Upcoming Events please visit  
www.nempacboston.org 

 
 
 
 
 



 
 

NEMPAC Annual Fund Donors 2020-2021 
List includes donations from July 1st, 2020 to January 10th, 2021 

 
 

Benefactor $10,000+ 
Liberty Mutual Foundation 

 

Maestro Circle $5,000+ 
Anheuser-Busch - City of Boston Covid-19 Relief Fund - Massachusetts Convention Center Authority - 

Mayor's Office of Arts & Culture Covid-19 Fund 
 

Leadership Circle $1,000+ 
Anonymous - Biogen - City of Boston Re-Open Boston Fund - Susan and Ed Coburn - Geoff and Kristin Foley - The 

Greater Tacoma Community Foundation - Peter and Elizabeth Greene - James Ring and Merita Hopkins - Rose 
Koch and Brian Litofsky - Koch Family Charitable Trust - Ramin Khoshatefeh - 

State Representative Aaron Michlewitz - Angelo and Mary-Ann Picardi - Nolan and Jenelle Previte - 
Anonymous - Bud and Margaret Ris - Von Sternberg Family Foundation - Walsh Committee 

 

Symphony Level $500+ 
Ricky Antonellis - Meghan and Neil Denenberg - Giana DePasquale - Lisa LeBlanc - 

Jessica McGovern and David Goff - Joyce and Guy Moss - Eamon O'Marah - Meredith Piscitelli - 
Anne and Jason Pontin - Jaime Racine - Dianne Royle - Betsy Van Dorn - Robin Wehbe and Leigh-Ann Steele 

 

Opera Level $250+ 
Walter Brassert - Andrea Castinetti - Finley Family Fund - Richard and Penny Garver - R. Giesser Family Fund - 

Geraldine Haskell - Lesley Hauser - Robin Ketro - Kathleen McGloin Tedesco - 
Anne Occhipinti and Scott Haskell - Krista Olson - Kathleen Ray - Robert G. Ripley Jr. Charitable Fund - Rita K. 

Robert - Lynn and John Roy - Jennifer Silva 
 

Concerto Level $100+ 
Laura Benvenuto - Emily Borababy - Jean Casale - Megan Castro - Aimee Coen - Lainie Driscoll - Sally Fazzone - 
John Fiumara - Friends of the North End - Virginia Gilette - Whitney and Chris Hayden - Knights of Columbus 
Ausonia Council - San San Lee - David Leiper - Catherine McDermott - Jennifer and Art McGivern - Eileen and 
Stephen Miliano - Jennifer McKay - Val Moisand - Patricia Muse - Anne Nelson - Joan Occhipinti - Stella Ortiz-

Ordonez - Ann Pearson and Edward Conway - Doug and Barbara Peterlin - Peta-Gaye and Michael Prinn - Barbara 
and David Roberts - Cindy Rogers - Peter Sandy and Marly Roche - Steven J. Santoro & Lidia Vitiello Fund - Paul 
Sapienza - Andrea Scott-Robson - Harold and Dale Stahler - Nancy Starner - Alessandro and Martina Trevisan 

Vespignani - Udi Urman - Andrea and Arthur Waldstein - Jane Weingarten - Holger Zwickau 
 

 
Thank you to all our donors for supporting NEMPAC! 

 

 
 

The support of our community members makes events like tonight’s concert possible. 
We hope you’ll consider helping us set the stage for more performances to come by 

donating to our Annual Fund. You can support us tonight by making a one-time donation 
visiting www.NEMPACBoston.org/donate. 

NEMPAC is a 501(c)(3) tax-exempt nonprofit organization, and donations are tax-
deductible. 

 
Thank you so much for supporting the North End Music & Performing Arts Center! 

 

 
 
 


